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For the FirstTime Europe Seeks Inspiration ¦¦- ¦'¦.
'

^.r Shores

in tt_e Persons ofa Group ofMo; . Taast French. Artists,Who
Find Europe Impossible Because cf Its War-Drenched At-

mosph,ere--MacmOa*n.nies Predicts That the Effect of This

Migration Will Be Far-Reaching' on Art of Av-naeriica and

the CA er Continent .
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rising. Martel Duchamp corroborates this
eternal individual development. "I am never

el, myself, int * I have at
.... ....

*.:

ew epo< h will dawn "

As with tr.e arl . i'.oun-
c- are not ec and

unimpeded towi her and higher
1- the mar h oi < enta in the wor] 1

untrammelled Bight, lh**n
art will brood till a gate is opened Now I

tC has been o;ienr 1 It i, been thrown
- and here is re

*. c; thai hi pe which < *eniua with
the 7Ctioua fare

I their individual re- ns for con

merged into a composite,
that all air, all life, is atifléd 1 y the

"'1 he people of Euiope have become bru*«
cried Albert Gleizes. foremost of French «u

I ly oi e of the two or

note in t <o style
themselves. "Individu lit" . in a

I

espoi
takeri the place, of All

!-i
the end there will Le left only old I

I
"So ii concerned, the wai

tO have the n, uence upi
Not alone is it impossible I uork
ai road ai thii time,
established a state of
the greatest artistic dearth Europe has per¬
haps ever known, ¿general n will local I]

m the babies have grown up there miy be

?. new group of artists. But what must be their

heritage? Imbued with the precepts of wir.
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ipe. The individual is being cruhhed. or

'cd into a vast instrument to be swayed by
the despots who control 11 destiny there to-
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ich is claiming manhood and all the
er ideals of civilization. A condition of
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"I could not work in Paris. After serving

at the front until relieved by sickness, I tried
to take up the old threads in Paris. I could
not concentrate on the canvas. I cou.1, not
think ...angled bodies would be carried

the streets. Everywhere one heard
but the horror of war, saw nothing

. war's agonizing blight. I laid my brushes
It was impossible.

"We came to America, and what a change)
Here everything is .aim and ordered. The in-

* i 1ère art is possible. You

<ee, I have already resumed my painting."
The artist displayed a cubist impression of

Broadway.
'New York inspires me tremendously. I find

baff.ing in many respects. Walkin.;
through the streets of this r-.r.at city, I have,

infrequently, .« fed ¦¦ of being hemmed in
< ei iiv bed, This is perhaps partly due

to the height ol the building., but also to the
net humanity, streaming so steadily.

- exactly whet t

lie, In Paris there is a maze of little
Life goes with starts and stops.

It is much more devious and complex. But
New York Is I very thrilling place. It stimu
lates me, and the glamour increases as I be

- nv re and more accustomed to the trend

. râpera are works of art. They
iron and stone which equal the

admired old world creations. And the
here.they are as admir

e :. the i celebi ited cathédrale The
lilt the Brooklyn Bridge ir, to be
de the genius who built Notre

C de Paris. The same spirit underlies all
bievementa It la a very mistaken

reaaion that one must go to Europe to see

beautiful tilings."
"True art never is a matter of schools," Mr.

in the course of our conversation.
[1 universal, of all time and fot .ill time.

muai be divided at all, it should he por-
.¦. epo-t ha It is a thing oi perso-

cult. Nor is there, in any but the
ensi Prendí school, a German

ol, an Italian school. The same env

arc felt all over the earth. People ate merely
people. The manifestations of art may be ex-

- ;!y various. This is illustrated, I think,
1 y a comparison already made.a comparison
involving Ameri.d7i skyscrapers and bridges
and European palaces and churches. The

. impulse to portray animates artists In
every land.

m here in America to study American
life. I mean to travel a geed deal. And I
lope to do a lot of werk. Work is a pleasure
:n America. There is inspiration and there is

In Pans there was nothing but hideous
Pi lad 1 have turned my back

i n th.-.t terrible nightmare."
Mme Glei/es was quieter an 1 less otit-

en than her hu. regarding the state
e ar.d tiie.i influence upon

' he spoke feelingly of the attra ' (
i f life on this ide of the ocean and

echoed bis assurance that one could devote
id! to art in this country, where El

le to do so abroad.
Mai_me Gletzes is a poet as well as a p .inter,

ive written nothing at all since the «rat
e upon us," she said, wistiAy. "Life in
*e is little conducive to poetry But BOW

I am here, in this wonderful, free country. I
that inspiration will shine again for me.

e to write a poem a little later on ex

- ¦ p s» my prof and bappineae in the revela¬
tions th.it Ameri baa afforded me."

! ra icia l':^ ibía, one of the three or four
most prominent "modernists" of France, served

eighl In 'he French army, after which
be uni recalled, and he arrived in New York
four months ago, and will remain at least as

long as a secret mission continues to demand
I e .here.perhaps .ill the rest of his

hie, if this can e arranged.
"This visit to America," the painter enthusi

astically maintained, "has brought about a com¬

pete revolution in my methods of work. I

m as a landscape '.»inter, was later classed
as a cubial and radually came into my own.

which is a state I cannot otherwise classify
than entire y individual. But prior to leaving
Euro- « I ¦. s engrossed in presenting psycho
logical t. lies through the mediumship of
forms which I created. Almost immediately
upon ccmir^ to America it flashed on me that
the genius of the modern world is machinery.
and . . nhinery art ought to find
a mos* vivid expression.
MACHINERY THE SOUL OF HUMAN

UFE.

I have been profoundly impressed by «he
mechanical development in America. The

machine hi I become more than a mere adjunct
irnan !:fe. It is really a part of human

life. the very soul. In seeking forr.is

through which to interpret ideas or by which
to cxpo?e human characteristics I have come

at length upon the form which appears most

brilli v l laatic and fraught with symbolism.
I have enlisted the machinery of the modern
world, and introdui cd it into my studio.

"Naturally, form has cerne to take prece-
f over color with me, though ivhen I he

-lor predominated. Slowly my
itic evolution carried me from color to

form, ard while I still employ color, of course.

it is the drawing which .usiants the place of
t :.; ortance in my pictures.
"Of coarse, I h.n.e only be«un to work out
... (age of evolution. I don't ki'ow

what posaibilitiea may be in store. I mean to

v tvork t n and on until I attain the pin-
anical symbolism. Since coming

« ! have painted a great de:l. My
«4 been very busy. And for two

and foremost, naturally, is the
have a whole new scheme to evolve.

I \rry important item is the fact that in
'.- rk o. an artistb: nature is pos- ¡ble

wiiere it is utterly irr-possible in Europe to-day.
The war has killed the art of the Continent

- c «vho miserably try to se-

C themaclve Bd a little nook where
arried en undisturbed find that

creep in. The horror of war is

everywhere. It penetrates to the furthest out-

America work is possible. I am

making the most of my time.

"Since m-'chir.ery is the soul of the modern
world, and since the genius of machinery at¬
tains its highest expression in America, why is
it not reasonable to believe that in America
the art of the future will flower most brill¬
iantly?"
M. De Zayas, founder of tnc "Modern Gal¬

lery," has said: "America waits, inertly, for its
y to be expressed in art.''Whi.'h

quite in line with the sentiment ex-

v the man who has painted him.
"In all times," De Zayas goes on to say, "art
1. is been the synthesis of the beliefs of peoples.
In America this synthesis la an impossibility

se all belief-; exis» here together. One
lives here i-i a continuous change, which

le the perpeti: tion and the uni-
versal idea. History In the United

reí i«« impcs-ible and mcaningleOB One
it .'.'»- -, - tent in a continuous strug-

lapi one's self to the milieu. There are

innumerable social groups which work to ob¬
tain general laws. But no one observes the:r..

.. rem Ina isolated, stru.*

for hi intellectual existence.
In the tatet there la no general sen-

timent in any sphere of thought. America has
.he same complex mentality as the modem

artist; the same eternal sequence of emotions
and aensil ility to iho sa. con-

t i rtn 31 need of expressing "self In the present
and for the present, with joy in action, and

with indifference to 'arriving.' For it is in

don that America, like the modern artist,
finds joy."
M. Picabia firmly believes that Amer

ic;> is destined to be.om.e the high court of the

"modernists." »Not only <!oes he find the
American spirit, as his friend De Zayas has
expressed it. peculiarly one with the spirit of
the modern artists themselves. ut he believes
the present invasion of European artists is
bound to add a gr.at buoyancy and zest to the
'.vno!. art movement in this country.
M. Cr"tti, another of the French con¬

tingent, is not a cubist. He dees not arbitrarily
classify bis work. And this emancipation from
facile identification is c;;rried to the extent of
merely numbering his productions, and never

conferring a name.

"I c!o rot think the name should be necessary
to an understanding of a canvas. Art should
be self-expressing. It is not with nature I am
concerned, but with ideas. I paint my thoughts.
Whatever objects may enter into the com¬

position are wholly arbitrary. They are sheer
pretext. It is only the subtle arrangement of
color and form that counts. I do not attempt
to portray anything but ideas."
The Crottis have been in America several

months, though they are newcomers to this
city. Directly upon ¡an-in;* they travelled into
the Middle West, where they have been visit
ing friends.

"I found a wonderful new calm out there."
explained M. Crotti. "Coming straight
out of the turmoil of wartime Europe, this

it- ence of quiet is a most striking thing. Al¬
most immediately the spirit of the altered life

begin exerting a benign influence. I found
it possible to take up my brush, which had been
so long relinquished on account of the multiple
distractions of war. I have done a number
of paintings since'arriving in America.
"New York is very stimula'mg. Of course,

so far as direct inspiration is concerned, I
bring to my w< rk the same attitude of mind
here as elsewhere. I do not portray what I
see but what I fer!. My work is quite the
rever;? ol H. Glei.es's. for example. The
same distinctions encountered in the realm of
literature and of music may be attributed also
to painting. Either you are a realist or you
are an idealist. These words".and Marcel
D hemp also expressed himself very similarly
in this regard."do not at all adequately cover

the two attitudes of mind. But they are the
rorda moat familiarly used to distinguish the
two."

.'.' YORK T CI LE OP ART"'
Mme. Crotti, also an artist, does work

quite distinct from her husband's. While she
haa done lar^e paintings, her true forte is a

kind of exquisite miniature.
It would be hard to f ncy the artist sitting

down to fi .¡lion her c.quisite little brush
poems in the midst of broiling Europe.
"Are you happy to be in America?" I asked

her.
"Oh, yes," she replied, "very, very happy.

One can breathe over here. I hope to accom¬

plish so much. We're going to spend the win¬
ter in this big, wonder.ul city. Do you think
the Americans will care for these little pict¬
ures? I am so anxious to go on and on."
Her husband supplemented her enthusiasm.
"We both find America very stimul .ting,"

he said. "And do you know, it seems very pos¬
ible to me that New York is destined to be¬
come the artistic centre of the world, Art
certainly isn't possible in Europe, and '-ill .iot
be for a long time rt is very thrillingly

ible over here It is an era of tremendous
readjustment I thin'.-, it cuite possible that
New York will come to be locked upen as the
cradls of art, usurping the proud place en-

j fed so long by Paría and other important
Europe n cities. Tl is ia the first time that
Europe has been impelled to seek anything ar-

in America. It has always been the
other way about. Americans have come over

.'.¦?¦*%

té,' * _f_k

Albert (ileizes.
to us. Now we are coming over to yo» a
course, it is impossible *o say how txiem,
this revolution may proceed, but th« prsssst
restle«s movement cannot fail to hevi .

found influence en the a:' tic statui of Asm.
ica-*'

I asked whethei an ultimate Arrtencintefe*
of art WOCtld be t!:e r-

"Oh. new," he replied : ddly, "no* «g>
Art has nothin t n-.ality. If«,
come over here it i - .;-e K-ff^
spirit into our v ork. but t'.er to tnk _*.
freedom from tar- oil ..... .- ¡j impoaibU s-

home. Wren year arts-«, in the pm, _f~¡
gove over to Eur el tudy with fam-**«
masters, they bave not, only in nrccaa
renounced their nal o: luuRted a»
attitude discount-in»*» indiv ¡I point of rm
As a rule, they !. ive coi ver, learntl Bol
Europe had to te II er. rîtiirnal Tfca
is the way with the Eur« ; ear) artista who in
now coming over to Am-vica. Only oiti g
it is impossible to s: y how ling our ro>
dence may be. aid peace bt bo.
declared in Europe, conditions would not B
favorable for a Ion-? time to come. I thai
New York will become a per-naner.t hotwii
artists before the elder centres »re in i pos¬
tum »o encourage a re7-.ewal of ¿rtittic a

deavor."
And the Quanier Latin' Do the« anna

forget it?
"I issure you." says Marcel Djchimp, *ca

Quartier Latin is a gloomy er.d'oit then dirt
The old gay life is all vanished. Thi ittlatn
are dismally shut. Art has gone duity. Ye»
know, at the outbreak oí the war all Laex
Quarter cafés closed up at 8 o'clock is th*

evening. When I abandoned Pan» lait tfnt»
the hour had been advanced t* iOJO. Br
it is a very different life from the hipp*.
stimulating life one used to encotrntor. Paris
is like a deserted mansioa Her lights ire

out. One's friends are all away at tla front
Or eb;e they have been alre^iy killed

"I came over here, not because I SBBsM
pamt at home, but because I hadn't ir.y ok

to tal!, with. It was frightfully lonely lia
excused from service on a-fount of my HP
So I roamed about all alor-.e. Lverywhert tt
talk turned upon war. Nothing but war w»

talked from morning until night In such it

atmosphère, especially for one who holds w
to be an abomination, i* may readily be coo

ceived existence was l:ea"y and dull.
"So far as painting goes.it is a nuttef «.

indifference to me -.-.here I am. Art is pareif
subjective and the irtisl should hi tab .
work in one pir.ee quite 11 -ell at MOt**
Biat I love an -.ctive an ! - -ecsting life
have found I ..-'antly in Nr»

York I am very ha¡ y etc i'eriia^ rit**
too happy. For I bave not paintatl i ...'.-.t

picture since coming over.

"From a psychological standpoint \ fad«**

spectacle of war ve ;ve- Th« "'

stiuct which sends men i arching oat to cf

down other men ii tinct worthy ¦

careful s:ru;i:'.y. What an sbs.rd thing««»
a conception of patriotism is! Fundsmer.t»2T
all people are alike. Personally I nuit uy«

admire 'he attitude of 4 mbattinf In*»1*
with fo'ded arms. Could th t but beconst 0
universal attitude, bow iim| le the intmott*
of nations would he-"
This yoi.ng artist'a studio in Beeknun Plat-

contains a few of bis paintings. The eels

brated "Nude Deseen .H .g the St -:r" is it ft»
ent en exhi! ition An Fi incise* Mobs'*
Duchamp csrefully ex| la ned that this work«

not cubiat th?t 1 "-*¦ _\ cu\\
Like MaJime '"- 4 things»
own aray. I r he weraetatfa»

.ci- Tb.e rriainncr ol the "N
"Oh, ." e ere "I täte**

long s-;o. My meth« tantjV «*J|
My most reac l*;r1-' uB^

»nv.-. .g , 1
"Do vou thin ; a-fl ff

in America a : a??«-*".
your work?"

( ,111 inn. it ..n Ih.rJ p»«<*

r
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Jean ( rotti. Ivonne Crotti.
__.__'.

I Francis Picabia. Juliette Roche Gleizes. Marcel Duchamp.


